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[TPOZ®QNHZH YTIO TOY IMPOEAPOY ». TPHI'OPIOY X KAAKEA

H Axadnpio Adnvev éyer thy apetind) Tyt xal yapd va modéyetar
afpepa Y1k v Tepthdber aTolg xGATOUG TN, ¢ Eévo ‘Eraipo, Tov Stampend
Tatopins tg Apyaiag ‘EXAGdog xat "Entypadiné, Kadnynth ». Peter Fraser.

AT Ta $otTNTING TOV Ypovia, 6 x. Fraser, &yer abrepwdel o1h) pehétn tig
Apyaiag Totopiag The EAAadog xat 1@v Entypaddv tne. Kata 4 Stdpxeta e
Karoyig 1 yopas pag ano tic Auvapers T00 Afovos, 8vo dopég Hhde pé drocto-
AT DG RORLEVTO, VL& V& GULBEAEL TTTY %0WvT] pag UTdIear), aThY avTipeTOTIoN
6V Exdpdv pag.

Sty EAAaSa émaviihde 1o 1945, d¢ padntie mhéov e Ayyhieie
Apyarohoyinic ZyqoAfic. Eavaniide dpybtepa xal mapépetve GpxeTd xat TEAOS
avélabe Ty Aeduvar the AyyAiig Apyatohoyixiic Zyohiig Adnvay.

Ot iotopixeg peléteg Tou éxteivovtar 6 Bho Tov dpyato ENANVIXG %6G0,
amo vy Thhupia, T4 Maxedovia, Th Opdxrn xai t& ynotd T00 Alyaiou Ewg Ty
EAAnviatixn Alyunto, pé xopwvida to weydho tou &pyo yia Ty Ahelavdpeta
v EANAviotindy ypdvov.

Teeutaia Tou Tpoaopk civar To Eapetind anpavtind Bibhio Tov, Yia Tic
ToAetg moL Bpuae & Méyag ANéEavdpog, xatd THv éxotpateia Tou oThv Acia,
oi 6moleg Edepay TO Gvoud Tou. AN TO dnoxopldwpa THE EMLTTHROVIXTC TOU
aradtodpop.iag, elvar 1o peyaho Eoyo ToL épmveloTe xat dépet ot Tépag, TO
pvnpetddeg Ackixo v «Kupiov EAknvixdy Ovopdrov» (Lexicon of Greek
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Proper Names). M¢ t0 Aekixo adtd, 6 x. Fraser, avadetxvietat ébapmiihoc Aekixo-
Yeadog T@v peydiwy Boetavdv dudteyvov tou, 100 190u xal t0b 2000 ainva,
@V 6Toiwy T& Epya AmoTeNODY xoopARaTA THE GtAOAOYIRTC ETITAUTG XAl TG
avdpwmiotinfc [awdelac.

M¢ évtolh The ZuyxAftou, 6 Axadnpaixoc x. Basiietog Tletpdnog, Y& ma-
POUGLAGEL TV bLoypadio xal TO ETLETNLOVIXO EQY0 TOU.

Avyannte Zuvadeide, Kipte Peter Fraser,

Elvat tipuh yia péva, mob 010 Tpocwnd cag, Uodéyopat oTd AvEOTato
[Mveupatind “Tépupa ThHe Ywpag prag, Evay Takatd diko ThHe EANGSog xal makotd
Adnvaio, 6 6molog yalpet peydhng éxtipnoews wetall ToD EMITTNLOVIX0TD XAl
TIVEUULALTLXOD (AAG XOTLOV.

I'v adto dmevdivopat Ttpog éadg, aThy EANATVIXT] YADGTR, TNV 6T0 (e XoTé-
YETE.

Sag xahwooplw pé ayany xat odg elyopat, Vi guveyioeTe €Tt Laxpoy, THY
Aapmen, oag EmoTrpoviny mpooTadeta, 1) émoin étiumnoe xal Thy EAAnvixy
Totopia xat Thv Entypadixm.

Kaiéx Hirdate ot Aveortato veupatiné pag Tépupa.

[TAPOYZIAZH YTIO TOY AKAAHMAIKOY K. BAXIAEIOY ITETPAKOY

“Eva &nto & 7oA onpavTixd xadfxovia T@v Axadnpaix®y eivat 1 éwi-
NP TaPoVTiaa T VEwy cuvaldéAdwy. H dmodiviy éxtog Tob bt Eyer iStdlovoa
onpacia elvar Y& préva xal ToAY edydptaTy, Yttt 6 véog prag ETaTpog xal GUVA-
Sehdog ot Edpa TR Gpyaiag iaTopiac, 6 xUptog Peter Marshall Fraser, 8év eivat
6vo aToudaiog iaTopindg GAA& xat ToAD Takidg dihog ThHe onpeptvic EAAGSoc.
Amo 10 1944 Ewg anpepa, €t 5B ypovia, Goyoleitat né T& EAATVIXA TP YRATA,
TR GUYYPOVA TIPMTA, TA GRYOIA KATOTTLY.

Me tov x. Fraser yvwptlépeda dpneta ypovia. “Opwg mohb meptaaétepa
yeovia Tov Yvwpllw éye and ti Epya Tou, BTav véog eilixeudpevog atiy "Emt-
Yeabtnt peAetobon TO G6LBAD Tou Y& Tig BoLWTIXES TTHAES ) TOV TORO WE Tig
gniypadis ThHe Souodpdxng.

‘O x. Fraser yevwndnxe 10 1918 xai Sietéleae xadnyntig t00 All Souls
College T ‘Okbbpdne xata to Stastrua 1954-1988. And 1o 1988 eivar fellow



AHMOZIA ZYNEAPIA THX 18 NOEMBPIOY 2003 93

t00 i6iou KoAkeyiou. Awetélese énione Lecturer in Hellenistic History to0
[Mavematnmiou the 'Okbopdng xata o Stactnpa 1948-1964 xai Reader ano
700 1964 péyper 100 1985. Téhog, elvar péhog The Bpetavinfe Axadnuiag ano
70 1960.

"HASe oty ‘ENMdda @¢ padntihe the AyyAifc Apyatoloyixic Zyo-
A Admvav xati 0 1945 xai Sietéhese Ateuduvtig Tng xatd 0 StdaTnpa
1968-1971. Kata th Sexactia 1972-1982 Sietéhece Ipbedpog To0 Atorxnte-
%00 Zupbouhiov e Erarpeiag Adyavixdy Enoudiv. "Eyet tipndel pé noAhodg
énilnhoug tithoue. Ipdta mp@Ta elvar "Enitirog Avtinpéedpog thg év Adfvaug
Apyatohoyixtic ‘Eratpeiag (1999), drwe éniong civar Emityrog xadnyntie
700 Brasenose College t7ig ‘Okdopdne (1977), Taxtid pélog 100 Feppavinod
Agyatohoyixod Tvatitoutou (1979) xat Eritiyrog Siddxtwe (1984) o [Tave-
moTniov TA¢ Trier tig I'eppaviag, 100 [Tavemwiotnwiov La Trobe the MeAGoUp-
vng (1996) xai tod Havematnmiov Adnvav (2002).

‘O x. Fraser anotelet éEéyouoa mopdh) ThHe adyypovne dyyAinfg iotoptxfc
EMaTHUNG %t dpyatoloying xal To Snpoateupévo Epyo Tou elvat eydAo xal
évtunwataxs. H énatnuovint Spactnptétntd tou dpyiler 1o 1950, cuvey ile-
Tat Ewg aNpepa xatl AmoTeAETTaL ATO eYaho Gptdpd i0TopLRGY, dpYaloNoYLR@Y
xal ETLypad i@y REAETGV oL Eyouv Snpocteudel oTa EyrupbTepa, EmicTa xal
Siedvidg avayvwptopéva meptodixd. “Oleg ddopodv {ntipata the iotopiag TéV
pwpain®y ypévmy The Bopeiou Adptxig, Tic Alyumtou, T@V vnat®y Tl Aiyai-
ou, ThHe TAAuplag, Thg Maxedoviag, ThHe Opdxrne xal TOV alyuTTIaX®Y AATPELGV
xal T EEaTAwang Toug aTov EAANVLXO %l ENANVIGTIXO x6a 0. “Oleg Siémovtal
amo éviaio mvelpar 6 x. Fraser pé thy cuvluacpévn pehétn xal xpttin) éétao
TOV GLAOAOYIRGY KEWUEVOIY, TGV ETLYpad@®Y Xal T@®Y TaATIPWY Xadwe xal TV
TOPLTUATOY TG Py atohoyiag, EmLTuyydvet TV StadmTion xat Thy éniluaT igTo-
ptx®v {nTnpétmy.

Axopy onpavtixetepo eivatl to pyo t00 %. Fraser mol amoteheltal amo
gelpl alTOTEADY PhovoypadL®dV Exdedopévemy amo peyahoug éxdoTixols 0ixouc.
‘Oheg amoteholv onuavTinée xal Lovadixés Ewe Tmpa gupbolic até eidind Jépa-
ta ta oot Eketalet, Emwe eivar H Podtax) Iepatia xai & vyoia (The Rhodian
Peraea and Islands 1954 pé T4 ouvepyasia 100 G. E. Bean), Oi Emttiublec
otiiAec t7¢ Botwtiag xai ti¢ Autixic EAAddoc (Boeotian and West Greek
tombstones 1957 we ) guvepyaagia toU T. Ronne), épyo 0 6moio cupmAneo-
Ynxe pé 0 ouvéyerd tou mol émiypadetar Kai dAAes émitiubles oTiiAeg TG
Botwtiac xai t7¢ Autixfic EAAddog ( Some more Boeotian and West Greek
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tombstones 1971 wé 14 cuvepyasia 100 T. Ronne-Linders), Of éntypagés ti¢
SapoSpdxns (Samothrace. The Inscriptions on stone 1960) xai téhog t& Podia-
xa émtipbia pvnueiaz (Rhodian funerary monuments 1977).

"EvSetntind 1@y Tpminmy ETeTNLOVIX®Y ixavoTNTwy 10D %. Fraser xal thg
éxtipnang 100 émaTNUOVIX0T XOTUOU TipdG AdTOV Eivat, Tt 6 TAVETLTTNAIAXOS
éxdotixog oixog Oxford, Clarendon Press 100 éumiatedtnxe, Hi6m 10 1957, thy
émpéheta the émavéxdoang xal dvadebpnong Tob wynuetmsoug Epyou Tob M.
Rostovtzeff, H Kotvwvexn xat Oixovopexy) Totopia th¢ Pupaixie Adtoxpato-
olag (The Social and Economic History of the Roman Empire) xat 1o 1978
Tod éumiatelTnxe émiomg Th) Seltepm Exdoay Tol Epyou Tol A. J. Butler, H Apa-
BiLxn xatdxtnoy THe AlynTou xai T& TeAeuTaia TotdvTa yeovia T Popaixis
Kuptapytiag (The Arab conquest of Egypt and the last thirty years of the Ro-
man dominion). Pvwpfloupe 87t, ot Boetavia touldyiatov, thy dvadewmonay
ReYdAwy Epywy, BTwe adTd TOU LVNIOVEUTE, TNV ERTICTEVOVTAL O AVTEELOUG

TV GUYYEAPEWY TOUG ETLTTTLOVES.

Av eapedoldv T 66hia ToU xupiou Fraser yi& tig athieg T Botwtiag,
w1 Pé8o xat tig émiypadec The Sapodpaxng, T& Aotmd xai of TeptaadTepeg (wi-
*pOTEPES PENETES TOU, Eouy B¢ Fépatd Toug TnThHuata Tob Gdopolv TOTOUS ToU
bpiaxovTar avatohixd xat véTia ThHe xupiws ‘EA &8s Amd Tig mohhég Sexddeq
T@OV LEAETGV Tou alT®Y J& oTad6 o€ SUo EVo TIoL CEV UVNILOVEUTA TROTYOUE-
vwe. ‘H mpmtn elvar 7 ITrodepaixi) Adebavipeta (Ptolemaic Alexandria) mol
Snpoctedtnre T0 1972 &nd 10 mavemiaThHto T ‘Olbopdng gt Tpels TOWOUS xal
UT0pEl VA yapaxTNptadel Mg To peydo Eoyo yia TV GagiMoga The Megoyeiou
xaté TV dpyatdTnTa. Me T rovoypadia adth 6 x. Fraser pag npdadepe texpn-
pLopévn LehéTn Y& BAeg ayedoy Tig npeg Betg The AlekavSpivig lwfig xata
& ypovia T@v ITtohepaio xal yia tov iétunto ENAviopd g Alelavipeiog
T0b 6moiou Thy TownTied ddm pag Sivet 6 Kwvatavtivog Kabadre Meletwvtag
70 616Aio 100 . Fraser Samiotvoupe méao edtuyds elvar T drotéheopa oy
ioTopiet) cUvlean, Gtav Y T Snwioupyia TG auvdudlovtat ot ISl TedTwTO,
wall p& Tov ioTopind, 6 bthéhoyos, 6 émiypadinde, 6 TATUPOAGYOS ai 6 dpyoto-
Aoyos. Tére Eyoupe pya émwe 1 ITtoAepainn Adebavipeta, Epya Tol yeddovrat
WOvo i $opd.

To &hho adTotelés pyo oD . Fraser, mou éniang 8&v pvnpovevoa, elvat 1o
teheutaio mol Snpooieuce, uE Tov Titho IIdAers To0 M. Aekavipou (Cities of
Alexander the Great, ‘O46pén 1996). Eiva igtopixt, dthohoyunt) xal yewypa-
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duxt) mpaypatein Y1 tic 57 ToAeLg oL Ebepav To Evopa ToD oD Tol PAinmou.
Mia 10 dépet axdpn, | Alekavdpeta the Alyuntou. IToAhég amo Tig doyaieg
AleEavdpetes bpioxovtat ot Y@pes TOL ATOTENOTY GNUEPR GVTIXEUAEVO TGV (AEQL-
VAV pag xat TV $o6wv wag, ato Teav, o Tedx, 10 Adyaviotay. X’ adTh ThHy
TeheuTaia Ywpa, TOL of TUYES TNG T6G0 WaG ATaTYGANTAY Xal (kag Amagyohody,
Botoxétay 1) Adebavipeia Apaywoiag, pahata ato Kavtaydp.

‘O x. Fraser p¢ 68my0 tic rholoyinég pveteg yia thy iSpuam méAewv &no TOV
ANéEavdpo THv 180, ToAeLg TTOL Eepay TO Gvord Tou, AviyveUEl AVALETA TTNY
Gy T@v pOdwy Y1 Tov Maxedéva, Ty iotopixy) dAndeia. Totee méhets idpuae
6 1010g 6 ANéEavdpog xal Totee &’ BAeg Tig TOAELS TTOL GTodidovTat o’ AdTOV ATO
Tig TNYéS, UmRpkay Tpaypatixd. Axohoudmviag Stadopetint pédodo Ano TOV
Johann Gustav Droysen, ntob depehiwae T pehéty the iotopiag T00 Ahekiv-
Spou xat T@Y ENANVITTIXGY (LOVAPYL®Y, LEAETE Xal Xpivet Tig TNyEs Tob Siadé-
toupe. “Onwg Aéyet 6 x. Fraser atov mpéhoyo «6 avayvmatng & aigtaviel o1t
6 1810 6 AhéEavpog B&v petéyet ath 616Aio T6a0 TOAY, Bao & mopodae, xal Tt
a0 Spdya Aeimet & Apdet. 2 adto wévo pmop® vé &ravthiow, §Tt xipta Teédeam
ou G&v fTay va GoyoAnd@® ué tov Aphet».

"Exeivo 10 &py0 pwe Y& 10 67oto 6 x. Fraser da pvmuovedetar ént paxpeg
Sexaetieg eivat 10 A Lexicon of Greek Personal Names (LGPN) 100 6moiou 6
Tp®T0g T6og xuxhodbenae To 1987, imd Ty alyida The Beetaviniig Axadnuing.
1o hebixo adto, ToD bmoiou Eyouv Exdodel Ewg ouepa Téaaepts ToWOL, Amodr)-
gaupilovtat xpLTinds Bha Té Gpyaia EAANVIXA GVATA TPOTOTWY, Ta 6TT0Ta KAS
elvat YVWaTd &mo Toug cUYYeadels, Tolg TamUpoug xat Tig émtypadeéc. [lpoxrertar
yi& Epyo povadixd oL xatd Eva Te6TO GmoTeAET xal TV TposcwToypaia ToD
goyaiov ENANVIx0D x6apov. ‘O tépog I mepéyet ta dvépata moL dnavroloay
ot& vt To0 Atyaiou, Thy Kdmpo xat thy Kupnvainh (1987), 6 II nepiéyet ta
dvépata The Attixd, 6 IIIA the [Tehomovvioou, Ths Autixiic EAAddog, Thg Zt-
xehiag xat Tig Meyahne ‘ENadog (1997), 6 ITIB th¢ Kevtpixfc ‘EAAGdag, dmo
™ Meyapida we Thy Geaaaia (R000). To 2004 mpdxettar va éxdodel 6 Tépog
IV, néuntog Y&t Ty Gxpibeta, ré T& dvopata TG Maxedoviag, ThHe Opdnng, THe
Poupaviac, The Boukyapiag, xat 195 Notiou Puciag. O dropeivet 6 Tépog hé ta
ENAnvixa dvéparta ThHe Mixpdg Agiag, ol EToudleTal.

To Epyo alto &yet quvtaydel wt T4 ouvdpopi) ENAVITT@Y %al émtypadiedy
TOMNA®Y Yp&v xat dusixd EAAfvov. ‘Ohot edyapiotws dvaxoivesay adnuo-

gieuta ) dyvoota dvépata ToU aravtodv of émiypadés. Tod Aekixod of Ewg
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ohepa TOROL GptIpotv cuvohixde 2000 oehileq Gtav T Eoyo bAoxAnpwIel Ga
Simhactacfoiv.

“Bwe 1o 1987 petayerptlbpactay 1ov npéyovo to0 Aekixol tod . Fraser,
0 Worterbuch der Griechischen Eigennamen 100 Wilhelm Pape tob 1842,
Brwe adkndnxe xai cupTAnedInxe éneita dnd cixoat ypovia, 16 1862, &mo Tov
Gustav Eduard Benseler, p t1) 6ondeta moAA®V eibix®v, petald tdv 6Toiwy 6
anpavTixmTepas Nray 6 Xrédavos Adavasiov Koupavoidne. To véo Aekixo mod
éx0idet 6 ». Fraser Seiyvet 10 wéyedog xatl Thy EXTaam TGOV TNULEPLVDV YYWTEWY
LaG GTOV TORER TMY GRYALWY GVORATLY, O TYETT UE TiG YVOTELS TMY AVIpMOTLY
700 190u ai@vog, GAA& xai o péyedog T TpooTadetag xatl Tob EmTEdYUATOS
700 . Fraser, 6 6molog épelvnge Ty &népavty brhohoyixy), YAwsooAoytxy,
Tamuptrt) xal ETypadiry) Gi6Aoypadia Tév o TeEAeuTainmY aiwvwy xatl xaTope-
Ywaoe va meprhdber ot0 Aekixd TARY0g Svopdtwy oL dRavToly ot advpooicuta
Gndpm xefreva. Me xprtind) pehétn tARY0g 6vopdtmy, YvwaT®y &mo Té Takais-
Tepa YpbvLa, aroxatactddnray. Mag etyay mtapadodel havdacpéva atig Snpoat-
EUTELG TMV XEYLEVWV Kl TOV ETLYPODGV.

Ao T ypévia 100 Bppixou Zteddvou tol B (1530-1598) ol pag Edwoe
TOv &rapdthho Onoaups Tic EAAYixTs YAdooas (Thesaurus graecae linguae),
ano tov 160 aidva Eng anpepa, Aiya elvar T peydha YAooaoxa hekixoypadbixd
oya Tob eldav 10 d@¢. "Eva &né adta, Epyo peydho, aiwvio, Epyo TR bpeTaVIXTG
codiag, EmaTNROTUVNG xal nedbdou, elvar Exelvo oL wag cuvTpodelet xadnept-
vé oTig Sexaetie THe MeAéTNG pag, 10 EAAnvoayyAixo Ackixd (A Greek-English
Lexicon), ©0 Tagiyvwato Liddel-Scott-Jones, 10 6Toto (ke T0v &TatNAO TiTAO
tou Teptéyet atig 2200 aelides Tou Bheg Tic ENANVIEg Méketg, ywpic T& Gvopata,
ano tov “Ounpo Ewg té TpwTobulavtiva ypovia. "Ehetne 10 duoixd cupmtAfpw-
& Tou, T Aebixd T@Y Gpyaimv ENAVIX®Y OVopdTwy. Mag To Tpoadépet Twpa 6
Peter Fraser xal ol cuvepyateg tou.

3todg peydhoug Snptovpyols TV Aekix@v adt@v, atov I'dhho Egpixo
Zrédavo tov B, atove Bpetavoie Henry George Liddel, Robert Scott, Henry
Stuart Jones xai atov Peter Fraser dppolouv peptxot otiyor amo pid 081 T00
Opartiov, éxeivn (III, XXX) e thv 6mola 6 mointNng anotid 10 Epyo Tou. Zag
Ty Sabdlw oty mpaln petddpact 100 cuvadérdou x. Kwvatavtivou I'p6A-
Atou:

Mvrpeio droteheimon %t Ao YoAxd 710 alvio
%ol o YNAG T Tobg pryteode Tadoug T@Y Tupa iBwV,
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7oL PNT 1) dayavy) Gpoyh kTopet v& T ddavicet
N 6 aouyrpaTNTog Boptag und’ 1) oetpd TdV Ypovmv
T AETENTN KAl T@Y %xAlp®Y TO deuyahéo Stéba.

Kupleg xat »vptot,

ITpiv eixoot pépeg dxpibix YiopTaaaue Ty éméteto ThHe 28ne Oxntwhpiou,
Ty éméteto ToD mohépou Tol 1940 ol Y Toug "EAAvvee BaatnEe Ewg 1o dIi-
vomwpeo T00 1944 Z1ov mohepwo adtév, tov méAepo T@V ENNvov, petéoye 6
Peter Fraser. Neapdg, 25 ypovav, e tov 6ado t00 Aoyayod, dvijxe oty eidixi
atpattwTiey kovada SOE, Special Operations Executive, povada xoppavtog
YV0aToTERT (hE TO dvopa Auvapis 133. To nahoxaipt Tob 1943 Eneoe pe aheki-
nTwT0 670y Mopid, xovta atiy Kadapdta. Ent &va ypévo oyedov xuxhodopoioe
puoTixa othy Iehomévynoo i v éxmAnpmaet THY 4moaTtoln) Tou. Aladelyet
oty Trahia xai énotpéder othy Alyunto, xat oyeddv duéowe Eavanédbrer pe
ahefinTwro, ot Podpmeln adth Th dopd, xovta ot Aapia. Tlelomopel tpeic pé-
PEC Y& VA $TATEL 3TOV TPOORLaWG Tou, T0 ITHAL0. ZxoTdg Tou TTay vi bpyavmoet
T petadopa STAwY ano Th Swlpvn ot Ocaoakia. "Eva ypévo Euetve naht othy
‘ENAada xat &roatpateltnre T0 1945 Tipnumévog pé Tov &y yAixd oTpaTiwTinG
atavpb. [piae ToAU ypfyopa Taht athv ‘EAA&Sa 8yt tg Sdoralog Tod moAépou
aMA& g padnting The Ayyhiedg Apyatohoyiniic yoAfc, yweic xaveic oyedoy
v yvwe et T Slypovy mohepinn Tou Spdor oTOV T6TO pac. MahioTa xATow
deyatohdyos, ety éxcivog Ehdet é8®, ToU éméaTroe THY Tpogoy aTO ETL oTHY
‘EN\ada ta xahoxaipia Toay (eata xal o yeindves xplot, x4Tt §pwe Tob #81 10

elye padet mpantixa oTh Oegoahia xat atov Mopié.

Avyamnté ouvadelde, dyamnte dike,

‘H mapousiaat gou ardde ativ Axadnpmin drd péva, padnth cov oty ént-
aTNY, AToTEAET eYaAY) TunY) xal Tpovoto. Aitia THE Yvwptkiag prag, Tty &To
Gexeta ypovia, fray o Ackixd. ‘Otav pwod ypddets, xat xdde dopa mob Epyeoat
ativ ‘ENAGSa 1ol pihdc Y& Thv Tpoodo ThHe auvtakng Tou, rob petadidels T
yapa mol aicavesar xadig T0 GAETE V& TANGIELEL aTHY HAoxATpwaT] Tou.
Y00 6deihetar edYVWROTUVT Y& T Epyo ToL HOT Emitéheaes, Y T0 Aekixd Tou
gumvelaTnxeg xal GAoxAnpovete. Ao wag toug "EAATveg 00D ddeiletat edyver-
(LoaUVT) Y& Evay AxOWY) AGY0, YIATL CULLERITTIRES TOV &YMVA oG Y& THV EAcu-

Yeplo xal dywviotnres nt ol wali pac.
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THE PUBLIC AND THE POET IN PTOLEMAIC ALEXANDRIA

EIZITHPIOE AOTOX TOY ZENOY ETAIPOY ». PETER MARSHALL FRASER

My subject this evening is as old as the Pharos: the relationship between
the poets of Alexandria and their public in the third century B.C, particu-
larly in the reign of Ptolemy II, Philadelphus, who built the Pharos. I want
to consider this relationship through the eyes of the Alexandrian bourgeoisie,
not from the sophisticated viewpoint familiar from the epigrams and other
poems of the emigré poets of the capital, Asclepiades of Samos, Callimachus
of Cyrene and Posidippus of Pella, the latter at present very topical. That the
boundaries between the two classes fluctuated is well shown by a piece by one
of the third-century epigrammatists, Dioscorides, the only one who perhaps
had a local background, and evidently had some interest in popular poetry. It
illustrates admirably in four lines how the humbler level of literary achieve-
ment was judged by one of the other coterie. It concerns a recitateuse, named
Athenion, who bored Dioscorides with her recitation of “The Ten Years’
War”, “The “Inrog” .

The text runs:

“Irmov Ad7vioy Tioey épot xaxdy: év Tupt Taon
"Theog v, ®8y® %eivrL G’ Eheydpay,

00 Seicac(?) Aavamy Sexétr mévov: év & évi déyyet

war t6te xal Tpmeg xbym anwAidpeda.

“Athenion sang her wretched ‘Horse’ to me. All Ilion was in flames, and I
too burned along with it, though not fearing(?) the ten years’ struggle of the
Greeks'. On that one day the Trojans and I were destroyed alike”.

1. Anth. Pal. 5, 138 =Gow-Page, HE, 147 1ff., who say at loc. ‘A woman named Athe-
nium, performing a musical composition on the Sack of Troy, sets the poet’s passions as well
as the city on fire’. This is surely a misunderstanding of the epigram (though accepted by

myself in Ptolemaic Alexandria. p. 598 ), embodied in ép.ot xaxdv; he is bored, and the parti-
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Athenion belonged to a group of mostly female performers who attracted
the middle ranks of Alexandrian society. Where did her audience come from,
what sort of people were they, and what sort of performances did they want
to see? Of course, Macedonians and Thracians, veterans of Alexander’s
campaigns and others, settled in the city, the senior men at Court and in
military commands, and in the city-garrison, the depaneio, while most of the
lower ranks settled in the Nile Valley and the Fayyum, where they developed
their communal agricultural life. But although mercenary soldiers and their
families must have settled in large numbers in Alexandria itself from the out-
set— the painted funerary stelai from the early Ptolemaic necropoleis include
military personnel, identifiable by their uniforms, and their ethnics, among
which Gegoalog and I'auhdtre predominate—the bulk of the population of the
new city, was certainly of urban origin, and we must ask what it represented
in demographic terms. Rostovtzeff said that the administrative class which
occurs in the correspondence of Zenon, the steward of Apollonius, the dio-
ikete of Philadelphos, were Greeks of the metic type and class, and this is no
doubt also true of Alexandria in general, but the situation that created the
impetus for this new population needs consideration.

In the fourth century the Greek world witnessed violent staseis and the
careers of vicious tyrants, who slaughtered their political opponents, and were
themselves slaughtered in due course, until the established hellenistic king-
doms brought some order to the scene. No region reveals this situation better
than Sicily, and especially Syracuse, which, from the arrival of Timoleon from
Corinth in 344 B.C, underwent continual demographic changes, including
the influx of many thousand Corinthian settlers, whom Timoleon requested
from the mother-city. But the prosperity and order achieved by Timoleon
across most of Sicily, in the shadow of Carthage, was followed a generation
later by the political chaos caused by Agathokles, which lasted from ca.317
B.C, until his assassination in 289 B.C. From this situation, which prevailed
in many other cities and regions in Sicily and elsewhere, there was, for the
man-in-the street, if he could manage it, or if it was imposed on him by exile,

ciple at the beginning of 1.3, transmitted as o00eizag, should be assimilated to that situation.
It has been variously emended, as Page-Gow record, but 0 deigag could perhaps be retained

in the sense ‘though I had no Ten Years’ War to fear’.
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perhaps through metahiopde, the Syracusian version of ostracism, only one
solution—emigration to the new world of Alexandria or another of the new
megapoleis. These migrants formed, I believe, a substantial part of those we
may call ‘metics’ and the Syracusians no doubt prospered quickly: the wealth
of their native city was proverbial®

Greek society was maintained by a sense of continuity in all aspects of life:
in political forms (though these fluctuated within recognised limits), in local
cults, which supplemented the Olympian religion everywhere, and provided a
domestic faith for the family; and in other social customs, and systems of civic
organisation, which passed on unaltered from mother city to colony. Towards
the end of the second century B.C, that is some hundred and fifty years later,
Polybius stressed this sense of continuity among the Greek population of
Alexandria, but the Alexandria to which the metics and the migrants came
in the first place was a new city of free men seeking a new life, from the most
varied backgrounds and motives —lIonic, Aeolic, Doric— to a land of which
they may have known something by repute, or even, by personal experience,
but in any case to a city where they had to find a new way of life. We do not
know how they did it, though we know that early in the reign of Philadelphus
some of the population were organised into numbered residential tribes and
into demes with Macedonian and mythical eponymous titles, invented by the
royal bureaucracy; but it probably took a generation or two for these new

2. One version of the tradition of Syracusian wealth is to be found in Str.269C, where
it is told in the context of the competitive colonisation of Kroton and Syracuse, in which
the Delphic oracle poses the choice for Myskellos, the founder of Kroton, and Archias, the
founder of Syracuse, between health and wealth. Myskellos chooses Kroton and health,
and Archias Syracuse and wealth: dpa 8¢ Mboxedhév € daoty eic Aehdoig EAelv xai Tov
Apyiay yenotneralépevoy, épéadar [6€] Tov Yebv, métepoy aipodvrar ThodTov 1) Dyictay TOV ey
odv Apyiay Ehéadar Tov ThodTov, Mboxehhov 8¢ Thy Dyietay: Tt pév &) Supaxovoag Sobvat
w1 ilewy, Tt 8¢ Kpdtwvar xat 81 xat supbfvar Kpotwvidtag mév oltwe bytetviy oixoat moAw,
GoTmep elphrapey, Zupaxoloag Ot €Tl Too00TOY éxTedely TAODTOY, MaTE Xal alTolg év TapoL-
mioe Sradodfvar, Aeydvtwy mpdg Tobg dyay ToAUTEAETS, (g 0Ux &v ExYEévolTo alTtols 1) Zupa-
xougiov Sexatr. Another, different, ‘historical’, background for the magou.ia will be found
in Append. Proverb. (Corp. Paroem. Gr.i.), iv, 8 8. For the linguistic difficulty in Strabo’s
account see the notes of Kramer, and Miiller’s (Didot) edition, and Meineke’s note to the

truncated version of the legend in Stephanos, s.v. Zupaxougar.



AHMOZIA ZYNEAPIA THX 18 NOEMBPIOY 2003 101

units to establish their own traditions. Once they were established, the use of
the ethnic to denote the origin of an individual would be replaced in the new
system by a new nomenclature, and it is noticeable that, except in specific
contexts, foreign ethnics are not common in the city, though they occur in
abundance in the population of the chora.

At all levels, society has to find common interests, and in the Greek world
one such link lay in public festivals and entertainment. This is visible at a
humble level in such a performance as Athenion’s recitation of the Fall of
Troy. At a higher level, drama, especially Attic New Comedy, went on being
produced (and, still more, studied), but perhaps it did not wholly satisfy the
requirements of the bourgeoisie out for the evening with their older children.
Alexandria had no traditions, and its festivals and festivities had to be created

from scratch.

The classic drama was replaced by the recitatif, the dramatic monologue,
the povwidia, and the mime, with a principle speaker, male or female, and
with one or two other lesser performers who appeared intermittently on the
stage. The mime, the pipoc, was a semi-dramatic form, but lacking religious
and mythical roots, and thus particularly suitable to a new heterogeneous
community. As an art-form, it seems to have owed its birth to a Syracusan
of the late Classical age (v/iv B.C.), Sophron, the son of Agathocles and
Damnasyllis (I would betray my alter ego if I did not point out that the moth-
er’s name is &naf eipnpévov), and he would have remained, perhaps, lost for
ever, if, Plato had not met him in Syracuse and brought his mimes to Athens,
and ‘to have moulded himself upon them (7%omotfigat mpog albta)™”. Aristotle
said of the connection between Sophron’s Mimes and the Socratic dialogues
‘we have no general term referring to the mimes of Sophron and Xenarchos
and the Socratic dialogues, nor to an imitation in iambic trimeters or elegiac
couplets that one might produce’, and this feeling that mimes existed on the

3. See Diog. Laert. iii, 18: Soxet 8¢ ITAdtwy xal t& Zwdpovog 10D miroypadou GLEA
Trehnpéva Tedrog eig Adfvag Sraxopicar xal Hdomotfoat mpdg adtd & xal edpedfvar HTo T
redahf adtol. See also Duris (FGrH 76 F 72 (Ath.504b)), and Kaibel. Sophron, T.3

4. Poet. 1447Tb: 008&v yép &v Eyorpey dvopdaat x01voy Toug Zwdpovos xatl Eevigyou (hinoug
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boundary of prose and verse persisted in the later definition of them as com-
posed xataloyadny, ‘in prose’. It is indeed remarkable, if it is true, that Plato
should have been so influenced by Sophron, and it is unfortunate that we
cannot tell what influenced him, because of Sophron there survive only eight-
een barely metrical lines on a papyrus, of which the authorship is not beyond
dispute,” and about 165 citations, largely consisting of single words which
grammarians quoted because of their incomprehensible, Doric forms— the
street language, one might suppose, of Syracuse.

Apollodorus of Athens indicates that Sophron‘s Mimes fell into two
classes, Avdpetor and I'uvaixeiot, and when the grammarians quote the Doric
glosses, they often state in which category the word occurred; the avdpeiot had
only male performers, the yuvatxeiot only female; and among the yuvaixeior we
find the Axeotpiat, ‘The Sempstresses’, and other titles, the most significant
of which is Tai dapevar t& “Todpia, ‘The Ladies who went to see the Isth-
mia’. the festival of Poseidon in Syracuse (fr. *10 Kaib.). The Argument to
Theocritus’s Adoniazousai, states that in some way that Idyll was ‘based on’
Sophron’s Mime: napéthage 8¢ 10 oA Twy éx T@Y Tapi Xnhdeovt Je(w?)révwy
& “Tadpa’. The verb napéniace is perhaps slightly derogatory: “he derived
the idea from”. Of this mime only the three opening words survive: $¢p’ & Tov
Spidov, ‘bring the chair’, (note the High Doric form, dpidos), an order from a
lady to her slave, on the arrival of a guest, words which illuminate the mime
as a genre. We shall meet them again in Theocritus and in Herondas, and may
conclude that a chat (sometimes a very confidential chat) between two ladies
of the middle class was one standard opening scene of mimes, inherited perhaps
from Sophron. Such elegantly dressed prosperous ladies are very familiar to us
from terracottas from the fourth century B.C. onwards.

So, against this demographically nebulous Alexandrian background, let

%ot ToUg Twxpatinols Aeyoug 008t € Tig St TptpéTpwy 7 Eheyeiwy 1) T@Y EANAWY TLV@Y T@Y
TOLOUTWY TIOLOTTO TNV (LI TNTLY.

5. The fragment is Papiri Greci e Latini, xi (1935), no.1214, but is readily available in
D.L.Page’s Select Papyri iii (Loeb, 1950), no.73. Gow, Theocritus, i, pp.34-5., has a critical
analysis of the problem of authorship.

6. See Gow, ibid., ii, pp.265-6, who maintains that Theocritus may have been more
influenced by Epicharmus than by Sophron. The Argument to Id. ii, assigns that poem also

to the influence of Sophron, but this is not likely.
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us look at Theocritus’s Adwvidlovcoat, The Ladies at the Festival of Adonis,
apparently in some way adapted from Sophron’s Ladies at the Isthmia, and an
outstanding example of a mime combined with a monody. The poem re-creates
a public performance on a festal occasion in Alexandria, as seen through the
eyes of two ladies, Gorgo and Praxinoa, Alexandrian housewives, but, like
Sophron’s ladies, and, like Theocritus himself, natives of Syracuse. One visits
the other, and here too, the lady of the house orders the slave to bring a chair
: Bpn Spidov, Edvoa, adtq: the same situation and the same high Doric form
Spidov; after some xoutoopmohtég and a YAuxo they agree to go and listen to the
recitateuse who will be reciting the tale of the Syrian youth Adonis, who died
through the love of Aphrodite. The Adwvia (unlike the Isthmia at Syracuse)
was a woman’s festival, held, on this occasion, in the royal palace under the
patronage of Arsinoe Philadelphos herself. The visitor, having already walked
to her friend’s house, says that the streets are crowded, the traffic in chariots
and horsemen almost intolerable, and complains that its a great pity they
don’t live near one another. Once on their way, together with Gorgo’s maid,
the other lady says the crowds are like endless ants, but eventually they get
there. They admire the soldiers, they admire the palace, they chatter away, say
how much better things are since Philadelphus’s father joined the Immortals
(molA& Tot, & [Itohepate, nemointar xahk Epya, é€ @ év ddavatolg 6 Texmv (a
bit blunt)): in the past you had to watch out for Egyptian pickpockets, but
now (11.47-8.) oeic xaxdepyos / Sahetitar Tov idvta mapdonwy AlyunTioi,
a phrase which casts a brilliant light on the standing of the native Egyptians
of the adjacent village of Rhakotis. Then suddenly there’s trouble. A man in
front of them tells them in broad Doric to stop chattering like doves in their
broad Doric (tAatetdadotsar-- dwpilovaat, as the scholiast says). Praxinoa lets
him have it, and her spirited response is very relevant to our theme. I would
like to have quoted the lines in the original Doric, but I think it better to keep
to plain English, as translated by A.S.F.Gow:

Stranger: My good women, do stop that ceaseless chattering— perfect turtle-
doves, they‘ll bore one to death with their broad Doric vowels. Praxinoa: “Gra-
cious, where does this gentleman come from? [I wonder whether ‘gentleman’
quite gives to &vIpwmoc its full flavour] And what business is it of yours if we
do chatter? Give orders where you’re master. [t’s Syracusans you’re ordering
about, and let me tell you we‘re Corinthians by descent just like Bellerophon
[a reference to the strictly Corinthian version of the legend of Bellerophonl].
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We talk Peloponnesian, and I suppose Dorians may talk Doric.” So the link
with Archias, the Corinthian oekist, and Timoleon, the Corinthian re-founder

of Syracuse is brought home.

The Zvoc thus put in his place (in spite of speaking Doric), the ladies
move into the palace, where they admire the huge tapestry embroidered with
the figures of Aphrodite and Adonis embracing, and then the T'uvy) Aotdog
starts her recitation, which is a hymn of praise for Aphrodite and Queen Arsi-
noe, and a Jpnvedia for the death of the Syrian boy, Adonis, whom Aphrodite
loved, and who alone of human kind passed half his time on earth and half in
the underworld (xat év94de x7ig Ayépovta). It is a most moving Gpfvog, recited
in broad Doric hexameters. After it is finished, practicalities emerge at once.
Gorgo has to hurry back to cook for her difficult husband, Diokleidas: “The
man’s like vinegar if he doesn’t get a proper lunch”.

The Syracusian dialect used throughout raises a major issue. I have al-
ready hinted that the turmoil of contemporary Syracuse may have led to sub-
stantial immigration thence to Alexandria, and we know of other Syracusians
who lived in Egypt, both in the chora, and (like Theocritus, Archimedes and
Moschos,) in Alexandria, and it is noteworthy that among the Ptolemaic
garrison commanders in the Aegean early in the reign of Philadelphos is a
Syracusan, Hieron, the son of Timokrates, Xupaxdatog, honoured by the demos
of Koresia-Arsinoe (as it was renamed) for his benevolence’. Granted that
the broad Doric dialect was natural to Theocritus as a Syracusian and the
successor of Sophron, and to the dramatic role of the two Syracusian ladies,
a wider question arises: how did the various elements of the heterogeneous
Alexandrian population (the Egyptians apart) normally communicate with
each other, both colloquially and publicly? At home, no doubt, in their own
dialect, Syracusian, Thessalian, Boeotian; but at the Bank, where the clerk may
have been from Ionian Ephesus or from Xanthos in Lycia, both then under
Ptolemaic control? Large communities such as Alexandria inevitably breed
a uniformity of speech, a dilution of phraseology and dialect, and the pro-
cess is probably complete in two generations. Social requirements thus lead to
the restriction of dialects to private life--We have probably, most of us, come

7.1G, xii(5)106 1.
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across examples of this —and as the authentic use of dialect shrank— artifi-
ciality began to dominate literary language. The epigrammatists used varying
dialect-forms which were alien to their own upbringing, and also contained
elements of the old epic language. Thus Callimachus, the Cyrenaean, writes
epigrams, and much more, with Ionic forms, and Posidippus of Pella, to whom
a Northern Doric dialect was natural, also uses Ionic forms, while Asclepiades
of Samos uses Doric, and Theocritus wrote complete poems in Aeolic. These
features, which are found in epigrams elsewhere, are anomalous in common
speech, and the piece of Dioscorides about Athenion unintentionally il-
lustrates the point very well. He says of the artiste’s recital of the destruction
of Troy, év mupt maca / Thtog 7, xdye xeivn (Ionic) édAeydpay (Doric)®.
The conflict between dialect and the common speech is well illustrated by the
works of Archimedes, who, though living mostly in Syracuse, kept up regular
scientific contact with the Alexandrian scientists whom he met there later in
the century”.

It is in keeping with this change of atmosphere that in Alexandria in

8. There is a clear discussion of the problem of the dilution of dialect generally in the
Anthology in Gow-Page, HE, i, pp. xlv-xlviii.

9. He was born in ca.287 B.C, and therefore his contacts with Alexandria probably
stretched over parts of the reigns of both Philadelphos and Euergetes. The story of his
death at the time of the Roman capture of Syracuse in 212 B.C. is familiar. For a general
account of his links with Alexandrian scientists see Ptolemaic Alexandria, i, pp. 399-409.
He is said by his commentator, Eutokios (v A.D.), to have loved his native Doric (see Ivor
Thomas, Greek Mathematical Works, ii (Loeb, 1951), pp. 136-7: Eutokios searched for, and

3¢ Ty Apyyndet dihny Awpia Yhdaoay dréawlov xal Toig guviideat TdL dpyaint TV TGV
TpaYaTwY 6vopaaty éyéyparnto.. Little of this Doric remains after copyists and commenta-
tors have done their work (see the summary of this by Ivor Thomas, loc. cit. p. 20, note b)
but it is fairly well preserved in the Waup.itng (ibid. pp. 199ff.), while on the other hand
his poem on Indeterminate Analysis (ibid. pp. 202ff.), the Goixov mpd6Anpa, conforms to
the conventional Epic-Tonic style. Its prefatory lemma, though not the work of Archimedes
himself, well expresses his role as a creative influence in Alexandria: ITpé6hnpa, Gmep
Apyendng év émiypdppasty ebpdv Totg &v Adefavdpeint Tepl Talta Tpaywatevokévors Tntely
aréatethev év T mpos Epatoodévn tov Kupnvaiov ématolf for the interpretation of this
see Ptolemaic Alexandria, ii, p.b87, n.243. The poetic remains of Eratosthenes himself

(Collect. Alex.pp. H81f. :Suppl.Hellno.397A) also show no trace of Doric.
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the third century ethnics are rarely used in private dedications to the Royal
House or to deities, and that when they are, and the ethnics indicate an origin
in an area of dialect, the dialect is not used. All such dedications are written
in standard Attic. At the same time we cannot identify any specifically Alex-

andrian epichoric personal names before the Imperial period.

Let us move on now to the first Mime of Herondas, written at about the
same time as Theocritus’s Adoniazousae , and called ITpoxuxAic ¥ Magtpomic,
The Procuress, which some of you may have heard me mention before. It is
relevant here, because whether or not Herondas, of whose origin nothing is
recorded, was a native of Cos, as is probably rightly supposed, he was certainly
familiar with Alexandria. The closest links existed between Alexandria and
Cos, where Philadelphos had been born, and under Ptolemaic patronage the
island remained a centre of poetry, no less than of medical studies, until the
end of the Hellenistic age and even later. Meleagros of Gadara was proud to
have been awarded honorary citizenship there in his old age'’. Herondas’s
interests and style are different from those of the contemporary court circle:
his interest is in potentially real domestic situations. Before looking at his
poem, we must remember, first, that his Mimes survive only on a single very
illegible papyrus,'! written in about the second century A.D., and that the
difficulty of understanding the woefully damaged text is greatly increased
by the fact that he chose to write in an artificial hyper-lonic language (inter-
spersed with occasional Attic and even Doric forms) which bears no relation
to his subject-matter, and that he also wrote in the prosaic choliambic metre,
the skazon, thus stressing that he stood in the Ionian tradition of the early
choliambic satirist, Hipponax of Ephesos, and not in the Dorian tradition of

10. AP, vii, 44 (=HE 3994-7):

IMe@ra wot Taddowv xAewvi ToAig ETheto matpa,

Hvépwaev 8 iepd Sekapéva pe Tipog,

eic yTpag & 87 &6my, <a> xal Ala Spedapéva Kaxg

xfut detov Mepbmwy dotov éynpotpbdet.

Note also AP, xii, 53 (=HE 44328), a message to ®&vtov, a Coan lady, to look out for
him when he crosses from Halikarnassos.

11. Brit. Library Pap. 135. There are many editions of the poems of Herondas, with

commentaries, and I need not detail them here.



AHMOZIA ZYNEAPIA THX 18 NOEMBPIOY 2003 107

Sophron. It seems unlikely that contemporary readers would have understood
all his linguistic eccentricities, but we are dealing with a sort of Kapayxt6{n,
and an audience (which is what he was writing for) would have had little dif-
ficulty in appreciating the drama. Differences of manner and style apart, Her-
ondas’s Mimes are, like the Adoniazousai, set within a dramatic framework,
and the seven that survive in fairly good shape show a more varied dramatic
style than Athenion’s monody on the Fall of Troy. Of the seven, two (6 and
7, the best preserved), though unsuitable for the present occasion, are very
lively, and the rest are equally realistic and effective. The first Mime, which,
in content, would belong to the ['uvatxeiot Mipot, demands two major speak-
ers, and one minor character, the ubiquitous slave. [t describes an attempt by
an elderly procuress named Gyllis to seduce a young grass-widow, Metriche,
whose husband, Mandris, has been sent to Egypt in the Ptolemaic army, and
has not written to her for ten months. Gyllis dilates pell-mell on the allure-
ments of Alexandria, clearly from personal experience, the Eldorado, which
only fifty years ago had been a strip of beach by a native village: “The home
of the goddess is there. For everything in the world that exists and is produced
is in Egypt: wealth, a wrestling school, gold, youths (venvigxot), the sanctuary
of the Theoi Adelphoi, the goodly King, the Museum, wine, every good thing
he could desire, women as many, by Hades’s maid, as the stars that Ouranos
boasts of bearing, and as lovely as the goddesses who once hastened to Paris
for judgement”. She urges Metriche to accept a local bedmate in Mandris’s
place, specifically a distinguished athlete named I'pUhhog, very well-to-do,
&9xtog éc Kuldnpiny adpnyic, and dying of love for her. Metriche, withstands
the old girl’s blandishments, tells her that her white hairs have blunted her
wits, gives her some undiluted wine to drink, and the maid shows her the way
out, amid the Zftw s of the Alexandrian audience (whether or not they could
understand the dialect). Gyllis’ last words show she bears no grudge: ngiov
oivov TulAic 00 Témwxey [xw]; she adds significantly, “she’s still got Myrtale
and Sime to talk t0”, and goes on her way. No ill feelings: do[¢a|Ail[e]u cou-
Ty “Look after yourself”. This masterpiece, on a par with, but very different,
from the Adoniazousai, does not exhaust Herondas’ earthy genius, but rather
than describe another mime of his, I would like to show you finally a papyrus
fragment which reveals an even murkier side of life than Herondas’s Gyllis. It
reminds us of the scenes shown on some S. Italian Phlyakes-vases illustrating
the dAvaxoypadion, the crude phallic performances, mainly by satyrs, turned
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into a parody of drama by another Western Greek, Rhinthon, also of Syra-
cuse, who apparently lived (or, at least died) in Alexandria in the reign of
Ptolemy Soter'*.

The papyrus'®, like that of Herondas, is of Imperial date, but there can
hardly be any doubt that it is a Ptolemaic piece. It is acephalous, and consists
largely of a monologue by a female &ot87. It is written in Attic Greek prosaic
verse (like Sophron’s, xataloyadny), with no signs of dialect or provincial-
ism, a sort of xadoptAoupévr, an indication that the spoken language has tri-
umphed over the literary dialects. The title, 'H Motyedtpia, The Adulteress,
is modern, unlike Herondas’s Znhdtumos, which would do equally well for
this piece, on which it may have been modelled, of which, indeed it might be
considered an effective parody. It was described by the most discriminating
of English critics, the late Denys Page, as ‘a fine piece of writing’, and though
that seems to me overgenerous, it is good music-hall, which everybody could
understand. Unfortunately, none of the names of any of the dramatis perso-
nae, or provisions for change of scene or speaker survive, so it is not easy to
determine always where the situation has changed, or who is speaking, at a
particular moment, but there are plenty of violent changes in the dramatic
situation. These are divided by modern editors into eight scenes, which I shall
summarise for you in English, with some specimens of the Greek.

The recitateuse, who is also the main character, probably never left the
stage herself, except when she says so (usually she says “I’'m going indoors”,
but she never stays there for long). In the fragmentary text (which may be
the beginning of the performance) the recitateuse, who calls herself ) Kupia,
begins with the statement that she is going indoors to undress, “I want”, she

12. For Rhinthon’s date see the Suda P 171: Tapavtivos, xwpixic, oyny0s Ths ®ahou-
wévng Mapotpaymidiag, 8 ot dhuaxoypadio vive & Av xepapéws xal Yéyovey Enl T0D TpWTOU
ITrohepaiov. Nossis of Italian Lokri, who wrote his epitaph, and was his approximate con-
temporary, stated that he was a Syracusian(AP, vii, 414=HE 2827): Piviwv eipl 6 Zupaxs-
ato¢, and she is not likely to have been wrong.

13. POxy 413v; Page, Greek Lit.Papyri, 77 (less the opening twenty lines, proprietatis
causa); for the full text (with some different restorations), see Crusius.,, Herondae Mimi,
(Teubner, 1914), pp. 110ff. ; Cunningham. Herodae Mimiambi (Teubner.1987), pp. 47ff., no.

7, both with different variations in attribution and supplements.
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says, “to be made love to”, and she evidently orders her slave Aicwmog, her
“whipping-boy”, (paatiyia, éy® 7 nupia), to play his part, but he refuses, be-
cause he has a girl of his own, a fellow-slave, named Apollonia. The enraged
woman first threatens to have all his teeth pulled out, abuses him viciously,
and then orders her loyal slaves to gag and bind the two recalcitrant ones to
separate trees, cut their throats, “and meet me inside” (sdaytdoavtes 8¢ adtodg
| Tpbg € Eow avtate). (2) The loyal slaves evidently let the two escape, and on
their reappearance without them, they are told to get them at all costs, though
(she adds) in any case they won’t escape the dpeodUhaxec (presumably as runa-
way slaves). (3) The two slaves are then brought in, after all, and 1) Kupix or-
ders the loyal slaves to hand the girl over to the police, and to kill the man and
bring her the body. She then goes indoors, but (4), when she comes out again,
and the body of Aisopos has been brought in, she expresses a passionate love
for the now dead slave, bewails that he would not accept her original order,
and that his refusal then cannot assuage her suffering now. She then roughly
orders another slave, Spinthér to strain some wine for her (presumably for
poison), and (apparently—the wording, though certain in itself, is ambiguous-
-) to take Aisopos’s place in her bed. (5) She next appears and tells another
slave, by name Malakos (an opprobrious name, used in its adjectival sense of a
drummer in a wandering band of minstrels in the Fayyum)', that she has de-
cided to kill the lot (tévtag, including her husband), sell up and clear out. She
has just the right poison for the job—the dappaxov, which she will mix with
oivépeh (mead)— and tells Malakos to go and find ‘the old man’ (6 yépwv)
and his servant, 6 Tapdattoc (perhaps a proper name, Ilapdattog) to whom the
nefarious plot is to be explained. However in the next scene (6) the situation
suddenly changes. Apollonia, Aisopos’ fellow-slave and girl-friend has been
killed, and her body is brought in, and dumped beside that of Aisopos.

The Mistress pretends she doesn’t know either of them—oUroc tic éate; /
altr ot ; anyhow, she says she’s repented, and wants a reconcilation with the
Old Man; so ‘go and get him’, she says to Parasitos, ‘and I’ll prepare lunch—
&ptaTov UiV étowdow, a masterly touch. Now (7), the other slave, Malakos,
reappears; she thanks him for preparing the poison so quickly, hands him the
additional oivépeht, and invites the two slaves indoors, to lunch, to make ar-

14. PHib. 54, 11: ZnvéGrog 6 poadaxdg Eywv topmavoy. Smyly, quoted in PHib., ad loc.,

aptly compared Plaut. Mil. 668: Tum ad saltandum non cinaedus malacus aequest atque ego.
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rangements for the future: eiseAd[év]teg mept T@Y Aotmdv /dodahéotepoy ou-
Aeusmpeda. The next scene(8) is the last surviving one, and perhaps actually
the last one; it contains surprises for the Mistress and for the audience. ‘O
Yépoc appears on a stretcher, dead, but Parasiteos is unhappy and asks Spinther
to give him a knock-out drop: éniog por $ovov (?) ixavéy, and then laments
the death of the yépog, whom he describes as his éheudéptov dwc— his light of
liberty. He gets no sympathy from Spinther or (probably) Malakos, of whom
the former says ¢o6lo0]uar /pi) yehdow, and the latter begins a mock dirge:
gye adtov Jpmviiow: odal oot, Tahainwpe, dxhnee, d[A]yetvé, avadpbdite: odal
got. But just at that moment 6 yepog jumps up off the bier and tells Spinther
to bring the &JAa, whatever they, or it, may be, the gallows, stocks, something
painful, for Malakos. But a moment later he catches sight of somebody else:
obTog Tahw Tic éaTiy; —-Aisopog, of course, whom we all thought dead, but
Spinther assures the old man that they, whoever ‘they’ may be, are, ‘safe and
sound: pévoust adot Séamota’. That’s it, and the curtain probably fell, leaving

the sequence of events clearer to the audience than to us.

Let us consider this piece in terms of the characters we have already met,
which may help us to estimate the changes in public morality as seen through
imaginative literature. Gorgo and Praxinoa, I feel, would have left during
the first scene; Gyllis and her cronies would have felt the whole thing very
unsophisticated stuff, but stayed on. I would like to leave with you my own
fantasy: that one day the audience of the piece included, or would include,
members of that Alexandrian oUvodog T@v aunTto6imy, which became the
auvedog Tmv cuvamodavoupévmy after the disaster of Aktion, in the dark days
after the God had abandoned Antony and Alexandria. The massive frame and
spirit of the quondam Triumvir would have found more in the Alexandrian
Pantomime to make him laugh, and to help him to forget the cold face of the
young Octavian, than in a conventional domestic comedy by Menander.



